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* |n our previous passage,
Exodus 25:31-40,

* God told the people how to
construct a lampstand

* —another piece of symbolic
furniture—for the Holy Place.

* A “lampstand,” or menorah
provides light.

* S0, God ordered the people
iIn v.31 to build one for the
perpetually dark Holy Place.
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* \When finished, it will illumine the
antechamber for Aaron and his
sons to serve there day and
night—symbolic of the constant,
uninterrupted priesthood of
Christ.

* Obscured from the Most Holy
Place by the Vell, its light
benefitted the priests rather than
God.

* Yet, God wanted “the entire
lampstand and its decorations” to
be “one piece of pure, hammered
gold.”
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* (God called again on the
superior value and
permanence of gold to
represent the divine nature
of certain items in the
Tabernacle.

* Rare and therefore precious,
it exemplified the
exceptional symbolism and
significance of sanctuary
furniture and other
handiwork.
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* The “lampstand” required “gold” both “pure” and “hammered,” a
single, metallic block free of degrading impurities, shaped to
specifications.

* That’s because “gold” as it exists in nature cannot represent God
or His qualities.

* To symbolize His holiness, it must undergo purification, or
refinement.

* o express His will, it must be “hammered,” or beaten into shape.

* These improvements taught the people never to confuse “gold”
with God.

* Like all symbols, it only pointed to but could never equal—the
God it represented.
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* \With a vertical, trunk-like central stem plus 6 branches, “three
on each side,” the “lampstand” as described in verses 32-33
resembled an artificial tree.

* |t reminded us of Zechariah’s vision of a solid-gold menorah
with seven wicks feeding seven smaller lamps from a single
oil-reservoir (4:2).

* Two olive trees flanked the bowl and supplied it with all,
symbolizing the Holy Spirit as the source of their illuminating
power (4:3, 6).

* The lamps represented the LORD’s eyes, which search and

cover the entire earth, lighting up the dark places so that
nothing is hidden from His view (4:10).
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* |t Is very likely that this lamp also symbolized the tree
of life in the Garden of Eden and complemented Edenic
imagery brought to mind by other tabernacle features.

* As a symbol of immortality and eternal life, the tree was
both an image of loss and nostalgia to which we look
back, and an image of hope to which we look forward.

* Thus, the “lampstand” sat in the Holy Place as part of
the journey from a fallen creation to God’s presence
and perfection—or, Paradise regained.
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* |n v.33, the LORD decorated the “branches” with
*almond blossoms complete with buds and
petals.” In verses 34-36, He applied the same
decoration to the “center stem.”

* All this “almond” imagery reminded us of Aaron’s
rod that budded in Num. 17:8 to end the peoples’
rebellion against Moses.

* (God made it sprout “almonds” to prove He had
chosen the Levites—Moses’ tribe—to serve as
mediators between Him and the people.
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* Transforming the stick into an "almond” branch
also certified Aaron’s authority to serve as priest of
the covenant.

* This whole creative process of sprouting,
blossoming and flowering “almonds” signified
God’s power over creation, the fruitfulness of the
Promised Land (see Gen 43:11) and the
“diligence” (the meaning of the Hebrew word for
“almond”) expected of Aaron’s priesthood.
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* Adding Jeremiah’s impression that the sprouting “almond”
branch symbolized God’s watching over Israel (Jer. 1:11-
12) helped us to better appreciate the metaphor.

* Based on recognition of the “almond” as the earliest of the
blossoming plants of the region, the prophet saw the
budding branch as a symbol both of God’s wonderful care
over His people and of fulfillment of His promises made to
their forefathers.

* As the first sign of spring—the opening display of God’s
power over the dormant winter creation—the “almond”
branch also signified the priority of Aaron’s office.
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* The “branches” looked like tree-limbs with their own “cups [or, reservoirs
for oil] shaped like almond blossoms, complete with buds and petals.”

* o reinforce the tree-imagery, each of them and their shoots had to be
“all of one piece with the center stem,” as if, growing out of a single
trunk.

* This symbolized every part working together for the same purpose,
operating from the same source.

* SO0, at first glance, the “lampstand” supplied Aaron and his sons with
light to serve in the Holy Place.

* But on a deeper level, the entire device also provided Israel with God’s
light for guidance and protection along the journey to its final destination.

* That’s why God ordered it made of “pure, hammered gold” rather than a
combination of wood and gold, like the Table.
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* (God ordered the people to make “seven lamps for the lampstand,”
one atop the central stem, the rest at the ends of each branch.

* The “lamps,” then appeared as flowers—developed from and
radiating light that flows from the center stem—Ilike blooms on a tree.

* To prepare it for operation, the people had to “set [the seven lamps]
so they reflect their light forward.”

* To start with, the Lampstand, like the Table had to face the center of
the Holy Place to give the priests complete access to them.

* That placed the Table along the north wall—facing south, directly
across from the Lampstand—facing north.

* To “set [the lamps] so they reflect their light forward,” meant to point
the lamps north and throw the entire “lampstand’s” radiance on the
Table.
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* Some think the lampstand stands for Israel’s task to bring
light to the Gentiles, eventually fulfilled by Christ (Matt. 4:16),
but the number “seven” plus the “oil” suggested a different
iInterpretation.

* “Seven” always symbolizes perfection, while “oil,” we
learned from Zech. 4:1-6, developed into a metaphor for
God’s Spirit.

* This, together with the fact that Jesus and the Father will
eventually replace lamps and light in the new earth (Rev.
21:23; 22:5), inferred that the Lampstand shed the
perfection, splendor, and holiness of God’s presence—on
the Table and its symbolism.
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* The lampstand’s own physical dimensions confirmed this
explanation of the text.

* Jewish tradition calculated it stood 3 cubits tall—about twice the
height of the Table—able to shine down on and illuminate
everything on it.

* S0, while its physical light enabled the priests to see and serve in
the Holy Place, its spiritual light also taught them the deeper truth
about Christ suggested by the bread and wine served on the Table.

* Traveling from the Holy to the Most Holy Place, then, was a journey
from darkness into light.

* We all need divine illumination to navigate the earthly course of the
Christian life and reach our heavenly destination.




Exodus 25:31-40




Exodus 25:31-40

* Though they were not part of the actual Lampstand, “the
lamp snuffers and trays must also be made of pure gold.”




Exodus 25:31-40

* Though they were not part of the actual Lampstand, “the
lamp snuffers and trays must also be made of pure gold.”

* The Hebrew word translated, “snuffers,” referred to tongs
or tweezers for pulling up and adjusting wicks.




Exodus 25:31-40

* Though they were not part of the actual Lampstand, “the
lamp snuffers and trays must also be made of pure gold.”

* The Hebrew word translated, “snuffers,” referred to tongs
or tweezers for pulling up and adjusting wicks.

* The other word described “trays,” probably pans for live
coals.




Exodus 25:31-40

* Though they were not part of the actual Lampstand, “the
lamp snuffers and trays must also be made of pure gold.”

* The Hebrew word translated, “snuffers,” referred to tongs
or tweezers for pulling up and adjusting wicks.

* The other word described “trays,” probably pans for live
coals.

* Since the priests used them to care for the lamps that
brought God’s light to the people, both the “snuffers and
trays” had to be as pure as the Lampstand itself.




Exodus 25:31-40

* Though they were not part of the actual Lampstand, “the
lamp snuffers and trays must also be made of pure gold.”

* The Hebrew word translated, “snuffers,” referred to tongs
or tweezers for pulling up and adjusting wicks.

* The other word described “trays,” probably pans for live
coals.

* Since the priests used them to care for the lamps that
brought God’s light to the people, both the “snuffers and
trays” had to be as pure as the Lampstand itself.

* The Bible always uses gold for anything that makes
immediate contact with God.
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* The words, “seventy-five pounds” in v.39 translated the
Hebrew word for “talent,” an ancient unit of weight and
value in Greece, Rome, and the Near East.

* The Old Testament measured amounts of precious
metals, usually gold and silver, in “talents.”

* \Verse 39, in fact is the first time the Bible mentions one.

* Even so, scholars can’t seem to agree on the actual
weight of a “talent.”

* David Stern of the Complete Jewish Bible, for example,
says it weighs 66 pounds, while John Gill estimates it was
closer to 60.
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* Despite such discrepancies, one thing is for sure—the
Lampstand was an impressive piece of work.

* The heavy weight set an enormous numerical goal for
the people’s contributions.

* Giving from the heart, they had to dig deep in order to
finance its construction.

* The high figure also ensured craftsmanship.

* \Whoever actually made the Lampstand would put a lot
of care into its manufacture, entrusted with such an
expensive project to which so many donated so much.
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* The Tabernacle was a divine project rather than a human enterprise.

* |t represented what God wanted from His people rather than what
they thought He wanted.

* |mpressive as it would be, however, the Tabernacle only pointed to
what it truly represented.

* Yet, the people had to learn from it—the deeper lessons of sin, its
cost, and what God would spend to redeem them from it.

* (Cain, for instance, brought God the best he had to offer—but it was
not enough because redemption called for the shedding of blood,
and not just any blood.

* God’s own Son would pay the price for humanity’s salvation—with
His life.
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* Even Abel’s sacrifice fell far short of the true expense for sin,
though it did symbolize the one who would finally free people from
the death penalty demanded by sin under the first covenant.

* Thousands of animals and rivers of their blood barely approximated
the payment Christ made for our benefit on the cross.

* Only God knew in advance what it would take to secure our eternal
iInheritance for us.

* He alone understood the plan of salvation well enough to design
the Tabernacle.

* S0, the people had to follow His blueprint or miss the point that He
and no one else could make about our desperate need for Christ.
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* (God made the Tabernacle a portable Mt. Sinai to promote a
relationship with His covenant people rather than a religious shrine.

* Jo accomplish this, He told Moses to store the stone tablets
iInscribed with the Law He gave him on the mount—in the Ark.

* Then He promised to pronounce all future commands from there
instead of Sinai where He gave them.

* |n addition to a standard to live by, God now insisted that they “make
everything according to the pattern | have shown you here on the
mountain,” so they would also have His plan to follow.

* The Law preserved God’s expectations from His people, but the
Tabernacle projected the future He wanted for them.

* The Tabernacle would give them a symbolic track to run on in the
present, and a path toward its fulfillment in the future
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* Just as the Law reminded the people that God’s ways
are higher than our ways, so a Tabernacle built to God’s
specifications would also remind them that, “No eye has
seen, no ear has heard, and no mind has imagined what
God has prepared for those who love him” (1 Cor. 2:9).

* [he just must always live by faith in what they cannot
see, trusting what hasn't happened, yet—will (Heb.
11:1-3).

* Sanctification in the Holy Place must always follow
justification in the courtyard, or else God’s people will
never arrive in the Most Holy to receive glorification.
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* |n today’s passage, Exodus
26:1-6,

* (God switches from
instructions for building
furniture to the Tabernacle
itself.

* S0, please open your Bibles
to Exodus chapter 26, and
let me pour you a hot
Cuppadesus from today'’s
brew, starting with these
words in verse 1.
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* Two words describe God’s portable “home.”

* “Tabernacle,” or mishkan describes the wooden structure as a
residence.

* The Hebrew word can refer to a shepherd’s hut, an animal’s lair, or
even a grave.

* “Sanctuary,” or migdash, on the other hand, renames and recasts the
“Tabernacle” as a consecrated thing or place.

* The Hebrew word can refer to a palace, a sanctuary (of the LORD or
idols), or even a refuge.

* \What makes this particular “tabernacle,” so sacred—is its future
occupant.

* That’s why plans for its construction began with symbolic furnishings
that pointed to Him, rather than the tent itself
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* The word “tabernacle” in v.1, introduces a passage about
building a residence for God.

* Yet, its construction materials must share sacred themes with
the furniture in chapter 25, because the “tabernacle” is after

all, a “sanctuary.”

* Even so, the proposed structure reminds us of a common

desert tent.

* \Without a permanent home, nomads travel from place to
place in tents to find fresh pasture for their livestock.

* David’s Shepherd—the LORD—epitomizes this lifestyle,
leading His flock to pasture and water while protecting them
from harm, on their way to His Father’'s home (Ps. 23).
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Besides showing it was only temporary, the “Tabernacle”
resembled a nomad’s home to point forward to Christ—who
pitched His tent (or, tabernacled) among men (Jn. 1:14),
without a place to lay His head (Lk. 9:58).

Partitioned into three parts like a Bedouin tent, the

Tabernacle’s one-story floor plan features an inner tent (for
women), an outer tent (for men), plus an outer ‘enclosure.’

The dimensions of the tent exceed those for any ordinary
tent, suggesting its fithess for the Creator who is greater than
His creation.

Solomon, who repeatedly overstated its symbolism, doubled
the Tabernacle’s dimensions in his Temple.
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* Basically a “coffin-tent,” the Tabernacle has a flat roof
with a wooden frame in the place of a peaked roof with a
horizontal pole along its top.

* Four layers of “curtains” cover its frame, starting with the
innermost, closest to God and working outward to its

perimeter.

* The first (verses 1-6) consists of “ten curtains of finely

woven linen.”

* The second (verses 7-13) lays goat hair over linen.

* Ram skin and fine goat- (or dolphin-) skin leather made
up the third and fourth layers (v.14).
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Instead of a bland, everyday environment, the Tabernacle simulates the
heavenly court where countless angels surround the throne to serve
God.

Its “curtains” are actually tapestries of royal “blue, purple, and scarlet
thread,” “decorated” with images of “skillfully embroidered

cherubim?” (or, celestial beings).

Each color in the tabernacle has its own significance.

The Bible associates the color, “blue” with law, “purple” with royalty and
majesty, and “scarlet” (plus its companion hue, crimson) with sinners,
sacrifice, and redemption.

Thus, this trio of colors unites the three major elements of the
tabernacle in one fabric: the Law, or terms of the covenant, the LORD
who presides there, and the sinner who will seek forgiveness through its
sacrificial system.
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In addition to defining the Old Covenant, they also point forward to the
New Covenant.

All three appear in Heb. 10:16-18, where the writer of Hebrews explains:
“This is the new covenant | will make with my people on that day, says
the LORD: | will put my laws in their hearts, and | will write them on their
minds.”

Then he says, “l will never again remember their sins and lawless deeds.

And when sins have been forgiven, there is no need to offer any more
sacrifices.”

Besides mirroring the number of commandments at the heart of the
covenant, “ten,” the number of completeness, fullness, and totality also
implies that the “curtains” will make a Tabernacle sufficient for God to
dwell symbolically among His people, though—Ilike all symbols—it does
not actually capture everything He is.
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curtain in each set. The fifty loops along the edge of one curtain
are to match the fifty loops along the edge of the other curtain.
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make one long curtain, then join the other five into a seconad
long curtain. Put loops of blue yarn along the edge of the last
curtain in each set. The fifty loops along the edge of one curtain
are to match the fifty loops along the edge of the other curtain.

* The text reflects an ancient obsession with architectural symmetry
and the geometry of sacred space.

* First of all, the “ten curtains must all be exactly the same size,” to
keep the Tabernacle balanced and uniform, made of exactly similar
parts.

* Then the structure will reflect the perfection of heaven and the
neatness of the original creation.

* The Bible uses the number, 7 to represent the covenant relationship,
because it is the sum of 4, representing creation + 3, representing the
Creator.

* For that reason, each curtain “must [also] be” 7 times longer than
wide to reflect the perfect union of the Creator with His creation
through the covenant.
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number that represents divine grace in the Bible.
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feet long and 6 feet wide. Join five of these curtains together to
make one long curtain, then join the other five into a seconad
long curtain. Put loops of blue yarn along the edge of the last
curtain in each set. The fifty loops along the edge of one curtain
are to match the fifty loops along the edge of the other curtain.

* [he plan then calls for dividing the “ten curtains” into two
“long curtains” before they are all joined together in v.6.

* To “join five of these curtains together to make one long
curtain,” weavers must attach the five identical panels directly
to one another.

* This will group the “ten curtains” into two “sets” of 5—the
number that represents divine grace in the Bible.

* The leading factor in tabernacle measurements, 5 =4 +1 and
symbolizes God adding His gifts and blessing to the work of
His hands.

* Thus, everything about the tabernacle is a supernatural bonus
beyond nature, capable of redeeming fallen men and women.
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make one long curtain, then join the other five into a seconad
long curtain. Put loops of blue yarn along the edge of the last
curtain in each set. The fifty loops along the edge of one curtain
are to match the fifty loops along the edge of the other curtain.

* The number two represents difference in the Bible, as Jas. 1:8
observes: “a double-minded man is unstable in all his ways.”

* Here, however, the two “long curtains” are identical, incapable of
contradicting one another; and when two withesses agree, their
testimony is conclusive.

* S0, whatever the two curtains represent, they will only reinforce and
corroborate each other.

* But before they can unite into a single, seamless fabric, the curtain-
makers must “put loops of blue yarn along the edge of the last
curtain in each set.”

* To maintain symmetry, “The fifty loops along the edge of one curtain
are to match the fifty loops along the edge of the other curtain.”
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make one long curtain, then join the other five into a seconad
long curtain. Put loops of blue yarn along the edge of the last
curtain in each set. The fifty loops along the edge of one curtain
are to match the fifty loops along the edge of the other curtain.

* The text combines the color “blue” with the number “fifty”
because scripture ties “blue” to law or commandments
exactly 50 times in the Bible.

* The number 50, as the product of 5 x 10 brings together the
gift of the Law and the fullness of God’s presence to point to
the triumph of mercy over sin.

* [he number of days between Christ’s resurrection and the
descent of the Spirit at Pentecost (Ac. 2:1-4), 50 is also the
number of righteous men for which God agreed to spare
Sodom in Gen. 18.

* The number of jubilee (Lev. 25:11)—it also points to
deliverance and restoration after 7 cycles of 7 covenant years.
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2-5 These ten curtains must all be exactly the same size—42
feet long and 6 feet wide. Join five of these curtains together to
make one long curtain, then join the other five into a seconad
long curtain. Put loops of blue yarn along the edge of the last
curtain in each set. The fifty loops along the edge of one curtain
are to match the fifty loops along the edge of the other curtain.

* |[n one sense, the two sets of 5 fabrics correspond to the two
harmonious Tablets of the Law with 5 commands on each of
them—special disclosures of truth from God beyond the revelation
of nature.

* But on another level, they represent the Old and New Covenants—
joined by the Law that runs through both of them.

* How else could the writer of Hebrews say, that Christ died on the
cross to set people free from the penalty for sin under the Old
Covenant (Heb. 9:15).

* S0, the law is the binding principle of the everlasting covenant—its
terms and conditions both establishing and sustaining the
covenant from the old to the new—so God may dwell among His
people.
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* (God also orders the people to “make fifty gold clasps
and fasten the long curtains together with the clasps,”
because the Bible always uses “gold” to represent
anything that makes direct contact with God.

* |n this case, “gold clasps” symbolize God as the only
one who can unite the Old and New editions of the
everlasting covenant.

* This seamless transition from the Old Covenant to the
New is what the text means by “one continuous
piece.”
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6 Then make fifty gold clasps and fasten the long
curtains together with the clasps. In this way, the
Tabernacle will be made of one continuous piece.

* (God alone can meet the legal requirements to
replace the old system with something better and
keep the everlasting covenant in force.

* This continuity from the old to the new allows the
Tabernacle to represent the symbolism of the Old
Testament at the same time it also points forward
to fulfillment in the New Testament.

* |t also symbolizes the Law as a single, enduring
expression of God’s character, in spite of taking
the form of Ten Commandments.




